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Crap. 1.

Amid the contending feclings and- almokE universal

desire for an advance in art now growing up in matters
of architecture, aud what may be termed decorative orna-
,mentation, it should be our duty to seize upon even the
faintest shadows of by-gone works; and if we give them
careful examination in every light, they will invariably
be found to contain a fund of knowledze,  These relics of
the past, and their quaint features, trifling as they may at
times appear, are, in a great measure, capable of directing
us in the true and proper path leading to the home of the
beantiful, i R

In the present instance, we do not treat upon & subject
that will be  interesting to all, but, nevertheless,
it ‘may, in some measure, be consulting the trus
infercats of art, and be the means of inducing some to
study little matters of antiquity with the atfention they
deserve.  In submitting this paper to the eriticiam of
the public, we may be accused of  introducing matter
foreign to the subject; but, nevertheless, we have pur-

posely doneé so, the mora clearly to - elucidate our obser-

vations, and cause the different points of interest to be
viewed in every bearing, ;

Qur previous papers show that West Bridgford chureh
is, in many respects, a fine one, and that it repays an
antiquarian to bestow upon it a visit.  The foregoing
remarks will indicate that our purpose is nol to speak of
it constructionally, but simply to make a caveful examina-
tion of the scanty remains of the mosaic glass now in the
windows. We mayalso observe that they should be
looked upon 8s highly valuable, from the fact that we
eannof, boust of the possesvion of much original glass of
this date and quality in the neighbourhood; indeed, we
much doubt whether a parallel can be found in the whola
county. One question arises. 'Whyis iteo scareeP The
Teason may thus be given. It has passed through troubled
times and great dangers, the gredtest of which were
the Reformation and the subsequent fanatical devastation.
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Alllovers of art have good canse to regret that reform
should have been carried out in such a spirit. It wasnot
considered sufficient to strip our clinrelies of il the eld
furniture and fittings (in the replacing of which hardly
anything was plain or common: enough), but those ill-
advised men must destroy thestained plass, caring nothing
for its preservation as o work of art; influenced by the
erroneous impression that the ‘fgores aod symbols re-
presented were there for purposes of worship, and, aa
such, detracted from the pureand direct worship of God.
After these unfortunate vandalisms, in which kings did
not even hesitate to take a part, we find that what re-
mained of the ancient gluss was cared for very little or
totnlly neglected.  Church authorities would look upon
the lingering remnants, and attach no more valis to them
than to the ordinany plain glass; they would see a variety
of ‘eauses working their destructive powar, and not Jend
a helping hand to counteract them, The day came when,
perhaps, the choicest portion of & window would ba
knocked or blown out, purposely o “inadvertently, and
these guardians of the church felt no further regret than
would be caused by having to pay for the insertion of
pluin glass in its stead,  [owever, we must thank the
churchwardens of Bridgford that they did not hold it in-
value, as in that case theirfirst act would, undgoubtedly,
have been to collect the different portions spread about
the chureh snd make out of them an incongruons picce
of patchwork, for one of the two eastern windows of the
chancel, on a somewhat simailar plan to that pursued with
the ancient glass ab Papplewiok chureb.  This chureh
bas, without doubt, suflored more than it otherwise would
have done had there been ‘no foot-road thraugh the
sacred grounds.  This privilege, or right, which was one
nearly universal in church-yards, caused them in a great
measure  to become the pluy-grounds of the village
urchins, and one cource of wmusement for the young
rustics has been, time out of mind, the pleasure of
throwing stones upon or over the churehi-raof and the
ilut of tlie tower. That this hag been 8 preat item in the
destruction of the glass there is no doubt, and perhaps
1830 to uless extentin our own duy.  But alas) there is
very little cause for stopping this foot-path now upon
thub score; nevertheless we should feel some concern in
seeing the very small remaining portion of tlie old stained
glass destroyed. Enough, however, has been said npon
this part of the subject, and we now pass on, prémising
that we intend first to draw attention tothe easternmost
window on the north side of the nave. Itis a fourlight
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gquare hended window, with flowing. tracery, the internal
part of the opening being splayed and covered by un
abtueely pointed arch; the spaces formed by the mullivna
which trellis the npper part of the window into tracery,
resemble in form the * Oval’” or * Vesica Piscis,” ench
cuspail to form elongated quatrvefoils, und, as they ace
pierced over the mullions, there ave but three entire aud
two half spaces. It is, plainly apeaking, net tracery of
pure geomeivie characler, and represents the best period
of Gothic art, suy A1 1850, (Thereis a similar window
in the same wall towards the west end, but the sneient
glass is gone; indeed, there 1s not much lefs in this par-
ticular window to enlarge upon, aa it simply consists of
' portions in the teacery just deseribed, patched and mended
in A rude manner.) i lic mosaics or patterns are enclosed
in the ancient lead, which is of a much narrower kind in
the leafl than any. used at.the present day, it hayving been
simply cast in.a mould, and alterwards trued up by
hand; and we may add that it is wanting in the rigidity
that we now olitain by theimproved system of applying
rollavs in the formation of the fret lead.  The pecaliar
gliapes into which portions of the glass are cut must have
been to these ingenious men a difficult and laborious
work, as the diamond was not brooght to bear upon that
craft until three centuries later; they were necessitated to
obtain the requisite ontlines by grinding and the aid of
flints, Mo fur as the glass 1a concerned, the genire
quatrefoil is the only one tiut is in any way perfect,and
i6 sufficiently #0 to enable an opinion of the former
goneral atrangement to be conceived; it contains a circle
strack fo intersect or touch the points of the ocusps, and
the intervening spaces'or spandrils are filled in w 1th blue
and red glass of plain ‘deep colour, much spotted by
corrosion; abrased upon the surface is a beautiful ranning
design composed ol the thorn leaf (crategus oryacantha).
L his circle containg the portion upon which the principal
point of interest is centred. 'Lhe subject is a sitting figure
of Jesus Christ, and belonga to the same period of art as
the stonework of the window enclosingit.  We eapecially
noticed that the glass shewed evident marka of ity near
approach to fusion, during the progress of snnealing or
vitrifying the surface eolonr

This sitting attitude wasthe nsual arrangement intro-
duced by the Gothic artists into a circle, or medallion,
while full lenzgth or standing figures were reserved for
the vesica, oval, 6r gourd shaped outlines; tiiese outer
frames, or spaces, if enclosing a represevtation of the
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divine being, had & symbolical meaning, and wora termed
Aureole, or onter glory, the groundwork being treated im
a variety of forms, generally with radiating or famboyant
rays of light striking from the figures. The groundwork
of the Aureolo in this instance is yellow, which colour
likewisn conveys 6 meaning, and it ja surrounded by the
ruby to harmonise and giva increased brilliancy to the
yeliow.  This latter colonr was held in such esteem, and
wis thought most precious, therafore forming the most
puitakle groundwor_k for a )"Bp_r_eseﬁt-'ation of eur Baviour,
and it was on of the most diffieult colours to produce—
honee ite value.  Success in the production of it was not
aftained untl shortly befove this period, when the
difficultics weve overcome by the upplication of silver ‘and
antimony, prepared with sa ts, free from  any admixture

of tartar. This colour claimed further value, as T

represented that of the sun, the king of the planetary
gysiem, and Iikewise the colour of gold, the firstand most
precious of metals. The introduction of these colours was
& matter of much study, and was all subservient to sn
accepted rule, as may be seéen, for instance, in their
application to the nine ovders of Saints, ns we find that
Virgine, Aposties, Martyrs, and Clonfesgors: being con-
sidered the most exalted, were represented by yellow or

old colour; nex in point of consideration were
Prophets, Patriarchs, and Maints, and were aymbolised by
white or silver, as representing "the moon, the sccoud
amongst the planstary hodies; the chasfe were repre-
gented by rod, (he colour of firc and aturibate of those,
who strugele against passion ; green was applied to the
mirried, 83 eniblematic of hope; while black, the lowest
in the scale, was reserved {or bhe portraits of the traitot

Judas, and those of & gimilar character,

"Phese remarks will, to some extent, give an ‘iden
of the character or class of this work of early art,
and we may now proceed to deseribe the figure itself.
Tt is peneilled in outline, with vitrified enamel brown
upon the internal surfuce of the glass (while the yelow
stain previously described is npen the outside, an ueual
arrangement), and the whole; with the exception ‘of the
hair, is lett white or transparent ; this was the ususl ot
accepted method of pourtraying angels, apd a8 puch was
appropriate to the Son of God.

The hair falls in Juxuriantly fowing lines over tha
shoulders, and is loog and abundant ; the face lias a fine
oval form, is regularly marked, snd wears a swees and

ki radin
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benign expression, not at all bordering upon the severs
type that prevailed in the previous century. = The beard
ia short and forked ; and the whole portrait bespeaks fhat
of & man from thirty to thirty-five years of age.  Inthis
matter, as in other trivial points, there lias been a great
disparity of viows, as He is represtnted variously ab
" different periods as being a man from twenty to fifty-five
years of age, The hairis the only parf of the figure
bearing colour, which is yellow, the same as the ground-
work of the Aurcole, and conveys the same symbolical
meaning.  Homer describes Apollo as ‘having bair of
gold.  This was held by the ancient artists asa ark of
adoration, and clearly denotes that they, in this case,
intended to represcat the Son. of God as being most
beautiful to look upon ; though this was not always an
‘accepted theory, as Christ was somelimes purposely
delineated  with ved hair and deformed figure, thus
‘indieating the doctrine of the church, that “he bore the
‘load of our sias, and took upon himselfall our iniquities ;
hie likeness was, therefore, occasionally conveyed to us
with distorted formn, and dishigured features.  Red hair is.
‘supposed by some to be in imitation of the Jewish form,
‘and was considered by thaf people as being ihe reverse of
beautiful. :

. THe head will not call for further remark, except that
it wears  cruciforin nimbus, or glory, which was univer-
sully held ¥ a divine symbol or atiribute throughout the
whole of the middle ages, and is generally delineated in
tlie form of a cireular disc,in seme instances trangpatent,
‘and in othera opague, though there are different arrange-
‘ments to be fouwnd j and we may liers remark that, at
the advent of the enaissance period of art, the nimbus
took the form of a luminous ring of light, encircling the
‘upper part of the head, though clearly detached irom it.
9he particular kind under notice is 8 rich oruciform
nimbus, containing four rays ; the inner lines are drawn
lighter, and enclose the wing of a thorn leaf, aud the
onter ‘edge has a double line, the gronndwork being
dipered with cross hatchwork.  This external double
line indicates it tobe of the vichest clags, as in cases where
two persons are represented, the supevior one has a
siimbus with a double line, the other having only a single
onie,  This shape, cruciforo, is always admitted to bea
yaluable arvclizlogical characteristic, and for the informa-
tion of our non-professional readers we may add that
under thie ancient system & nimbus served to denote a
saint by the same rule as a crown indicated a King, or &
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erosior a Bishop, though ordinary saints wore sometimes
represented wearing the nimbus, as the performance of
what were termed the six works of mercy was held as a
sufficient etep to obtain that mark of distinction ; these
acts of charity consisted in having nourished the hungry,
r?fres'hed the thirsty, entertained strangers, visited the
sick, clothed the naked, and visited thoso in prison,
though the nimbus decorating the head of a saint was
usually more or less plain in character, the cruciform
shape being reserved more especially for the tliese persons
of the Holy Trinity. : ;

Reourring to the fignre under notice, we &ee that the
arms are each extended, the right is somewhat uplifted,
the hand partly open, with three fingers only fully
extended ; this represents the act of shedding blessings
or the granting benediction in the Latin form; the left
hand %i‘kev_risa. fully extended represenis fthe act of
bestowing (donatrice), which attitude is slso used when
Josus is delineated as shewing his wounds. ~(This in
portraits of angels is a token of admiration,) The body
ia enveloped in & robe or mantle, the ordinary garb of
the Apostles, and he is seated upon a seat or bench of
very elaborate workmanehip, indicative of the fourteenth
century period of gothic art. This bench haa in it soma
suggestive features and quaint details that we do not com-
monly gee in our own day of repetition, and upon each side
are, what we should suppose, arms composed of ‘the bran-
ches of the vine, terminating ina leaf ; the right one, as oc-
oupying the greatest post of honour, is the richest, which was
the usual arrangement in almost every branch of early art ;
the object of tEus introducing the vine will admit of
sundry versions. No doubt the principal one is
analogous with the favourits Greek inscription used in
gimilar cases, of which the following is a translation :
*Tord, Lord, look down from Heaven, behold and visit
this vine and the vine-yard which thy right hand hath
planted.”

We have not reserved much space in which to deseribe
the giass yet remaining inthe other windows, and can only
allnde to that in the esstern window of tho south aisle,
which, we regret to say, is much mutilated and neplected.
Tt is certainly a splendid piece of early art, exhibiting a
much better class of drawing than is usually fonnd in the
yepresentations of the fignre at that remote period; the
catting of the glass, and the workmanship to he ohserved
in the lead, are of the best description, and it iz worthy of
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note that the whole of the colours, where not ohscared uy
dirt: or whitewash, are as deep and rich as when first
executed, thongh slightly less brilliant, owing to the spots
of corrosion on the exterior. A e :

The upper quatrefoil contains a portion of a sitting
figure of Christ, in the act of shewing His wounds to the
people and giving His exhortations to the faithful: the
front of the seat is coloured green, symbolical of the earth,
and the top diapered with brown epamel on a white
ground, as though representing wicker-work or corded
ropes. The whole of the glass upon which the face and
breast were depicted has disappearcd, common white glass
being now substituted, but the nimbus surrounding the
head, worked in green and yellow, still remains; the arms
or xays of the nimbus are yellow, decorated with a three-
winged leaf, 8g emblematic of the Trinity, while the green
portion has & running ornament of semi-gircles, enclosed
by a double lined margin on the outer edge. The ground
work is a brilliant ruby, ornamented with a prettily ex ecuted
design in & lighter shade, having for its foundation the
thorn leaf, which has always been accepted a8 the type or
symbol of the crown of thorns which was placed upon the
_ head of onr Saviour onhis way to crucifixion. The rai-

ment is compoged of an outer robe or mantle of a golden
yellow, that colour being the highest mark of distinction
which could be paid to his apparel, The lining visible
where the robe falls over the arms is green, symbolieal of
_hope, an unusual arrangement as applied to a igare of our
Saviour, a8 green is generally an attribute of the secular
and the married. * Lhe hands are extended and open, dis-
playing all the fingers; the feef, white in colonr, like the
hands (and therefore suggestive of the celestial, and also
‘emblematic of purity), are resting upbn an orb with hori-
zantal belts Tamming roaud and across it intersecting each
other, this being & similar mode of treatuient to that used
in the ancient method of depicting the orbs held in the
left hand of kings. Tuach foot shows the print of the nails
used in crocifition, and also  blood trickling down the
flesh. The lower quatrefoils are filled in with a similar
arrangement of colonved glass, though, of conrse, with
different subjects, That on the left hand contains the
remnants of a figure enveloped in & yellow mantle. and
white tunic, which bespeak it to be some one connected
with the life of our Saviour; one hand holding a clasped
book, is strongly suppestive of one of the four evangelists,
viz, St. Matthew. 'The upper part of the figure is de-
gtroyed, and also the whole of another figure in the same
guatrefoil. :
7
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The glass in the eorreaponding section of the tracery is
even still more defaced, small portions of the yellow
drapery of afigure being all that is discernible; the ontlives
of the lead, however, are sofficient to prove that, like the
quartrefoil previously described, it contained two Hgures,
and we are of opinion that we shonld not be far wrong in
coming to the comclusion that these fonr represented the
BEvangelists, and are strengthened in this supposition by
the presence of the book in the hand of one of the fizures,
and also by the fact that profile sketches of birds are in-
troduced in the side spandrels of the tracery, which may
reprecent the eagle of St. Jobn, though they may be re-
presentative of the dove, symbolical of the Holy Spirit.

Ag an analogy to the foregoing remarks and a con-
clusion fo the whole, we may be allowed to introduce at
this point a few observation:; and first as to the likeness
or portrsit of our Saviour, for it is clear that we have an
accepted form of face, which can be elearly recognised
even by the most illiterate persoms; the thonghi will
naturally ocenr, ** What bronght about the likencus ¢ It
must be reducible to this rule, viz., that i must have a
foundation. Upen examination sod research we find no
proof {nelhier thin legenday lore, and, to add to our
difficultive, theve appears to be a dark interval of several
centuries at the commencement of the Christian era, duiing
which time we have little if any positive information, To
these legends, however, if only {rom curiosity we may
turn. Thus St. John Damascenas, who wrote in the eighth
centary, mentions a tradition anciently believed, by which
Jesus was himaself recopnised »5 the author of one of his
own porivaits,  Ie says, * Abgaras, King of Ldeuss,
having learnt the wondertul things related of our Savienr,
became inflanied with divioe love; ke sent ambassadors fo
the son of God feriting him to come and visit him, and
ghould the Saviow refise to graot his request, he charged
his ambassadors to employ rome artist to make a purlrait
of our Lord,  Jesns, frem whem vothing i hidden, and
to whom nothiog is iopossible, being aware ol the
intention of Ahgares, tock a picee of limen, applied it 10
bis Laee, und depicted theresn his own image.”  “ This
very porivait,” contivues Demascenus, “is in existence at
the present day, and in perlect preservstion.”

At the same epoch, a minnte verbal descriplion of the
appenranee of Christ was in cirenlation, the following de-
seription was sent to the Roman Senate by Publins Len-
talas, pro-cossul of Judes belfore Herod. Lentolus had
secn the Suviowr, aod had wade him sit to hun as it were,
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that be might give a written deseription of his featnres
and physiognomy. 1Tis portriil, apoerypbal though it be,
in &t lenat ong of the fist vion record; it dates from the
earliest period of the Church, and has been mentioned
by the most ancient Father:. Lentulus writes to the senate
us follows :—* At this tirue appeared a man, who is atill
living and endowed witht mighty power: his namwe is
Jesuz Clirist, His diseiples esll him the Som of God :
others vegard him as a powerfol prophet, He raises tha
dead to life, and heals e sick of every description of in-
firmity and disease. This man is of lofty stature, and
well proportioned ; hiz countenance severe and virtwous,
80 that ke inspires belolders with feelings both of fear
#nd love. The hair of His head is of the cclonr of wine,
amd from the top of the head to the ears, siraight and
without radisnee, but it descends from the gar. to the
shoniders in shining carls. From the shoulders thy
baiv Hows  down the back, divided into two
portiors, after the manner of the Nagarenes. lis
forehead iz olewr  and  without  wrinkle ;  His
face free froo. blemish, and slightly tioged
with red, his phy dognomy noble and gracions ; the nose
and mouth faaltless. I8 beard i8 chundant, the same
colour a8 the hair, sud furked, His eyes blue, sud very
brilliang,  Tn rej :oving or censuring ke is awe- sspiring;
in exhorting snd teaching, His speech s entis and
caressing,  ilis conniensuce is marvellous in eerionaness
and grace. 1le has never ance been seen to langh, hut
many bave seen £lim weep, e is slender in person, His
bands ave straight acd long, Mis srms Leaotiful. Grave
and golemn iu his diseourse His language is simple and
quiet, He is in appesrance the most beaatiful of the
children of men” The Emperor Constavtine ecaused
pictures of the Sun of God to be painted from this ancient
descripiion. -

There is little doubt that the above acconnt formed the
gronndwork of the aceepted likeness of Chreist, and was
the form adhered to Jown to the period of 1l:e Rensissance,
at which time the poriraits assumed a scvere and more
common-plice form, principally brought about throush
the influsnee of the works produced by Michael Anpelo
and Oreagns; and it may be sdded as rather poteworihy,
that the art of gass painting at the Renaissauce attained
its preatest perfeciion throngh the infloence of such men,
ana by the discovery of thu laws of pergpective ; this waa
inteed the enly branch of avt ihat did pot deeay with the
Gotiie Teeling, bnt eontiaved o flovriah for wpwards of
another century in great exvellunce.
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We rejoice to say, however, that there is now a revival
in art, and that we are pursuing the peaiseworthy puth of
attempting to bring our reprecentations of the Savionr
to the same heautiful type under which He was depicted
al the period the glass under notice bespeaks, and that
there is an evident desire to restore to his features their
early sweetness and benevoleut expression.

It might not be outof place in a paper of this character
to allude to the principles that infinenced the introduction
of depicted and reulpinresque fooms in our sacred edific: B3
as earlier in this article we tonched upon the great eanses
that led to their destruction; the intraduction of figures
and pictorial representations ean be clearly traced
to the earliest period of Christianity, and they
undoubtedly were intended for tho purpose of
educating the mind in matters of Holy Writ
throngh the medium of the eye, We are afraid
that we too often look upon thew (in consequence of subse-
quert abuses) in an erroneous light, as thongh they wera
forms intended to be worshipped in a somewhat similar
light to the idols of the Pagans; ha carefi) investigation
will prove it otherwise. The veuerable Bede, spesking
of Benedict Biscop, Abbolt of Wearmouth, says ** he
adorped his church with paintings bronght from Italy; he
wished ilat ull on entering the Honse of God, espe-
cially those who knew not how to read, should have be-
fore their eyes the ever belovid imuge of Christ and his
taints. 8, John Damascenns, a great defender of the
ancient faith, who wrote in the 8:h century, suys * Jivery
painting that meets cur gaze in & chureh rolutes, as if in
words, the humiliation of Christ for his people, they
open the heart and awaken the intellect, and in a marvel-
lous and incredible manner engage ng to imitate the per-
sons they represent,’” The figure of Jesus seems t» have
engaged the moest of his attention ; he siys “there is
nothing to prevest man from representing Him, since He,
who is invisible, has been been pleased o as-
snme a materizl body and to make himsell visi-
ble to man. [is image msy be wade rince
e has clothed himself i &  corporeal  {urm.
There is so doubt that as these fcelings aud sentinients
became more sectled, and we ¢ comhined s it were inlo
an institutiou, they were to rome extent abused, but this
should not hias our minds, or deter us from contemplating
the pure wotive for which they were originally introduced,

Egcclesiastical art served to divert tha eye from all vain
aud profane objects, it presented the ignorant with & lesson,
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and the believer with a sermon. There was not a leading
subject in the Old or New Testaments, or o passage in the
lives of the saints that was not laid under contribuiion by
the sculptors and paioters’ ari for the moral purposes we
have illustrated. The artof the painter was thus a happy
medium : it was reputed to possess the power of leading
by the hand, as it were, the nnlettered people to the re-
membrance of Jesus living in the flesh, snffering and
dying for onr salvation, and thus obtaining the redemption
of the world : it served also as a lesson or example by
placing before the laity the representations of the saints
ond other persons distinguished in Church history, whe,
by their virtnes or the services they had rendered to reli-
gion, had earned a title to respect.

Tt was an extension of these sentiments that influenced
5. Angustine to visit this island, viz.: the words of the
Savicur “ Go ye therefore and teach all nations.” !

It is clear also that in onr studies of these ancient
examples we should look upon the means of teaching st
that remote period as beivg very limited—printing was
not known—books were wriiten ky hand, and were conse-
quently very costly., The few that were educated cared
not to write in the mother tongue. These combined
causes rendered the state of society dark inceed, and the
only means of forthering religion were the pictorial repre- !
sentations we have been alluding to, combined with the
exhortations of the priests, Church decoration in its
many varied forms ol beauty, whether we view it in the
glorions colonrs which diapered the walls, the esxving and
scalpture applied to the wood and stone-work, the in-
geunity ol the workers in gold, silver, and the baser metals;
the erait displayed in the manofacture of the richly em-
broidered textile fabrics, all tended to one resul, vis., the
sdornment of the House of God, thus marking the dis-
tinction between His Honse and the ordinary abodes of
men,

In closing these remarks we may ask, can any adeqnate
advantage be attaimed from the study of these ancicnt
featnres? Can these corious and interesting relies, con-
sidered by our forefsthers as analogical to Holy Writ
and 83 a seetion or part of their accepted form of worship,
teach us mno lesson? We thivk they cam, and that the
investigation of them must prove an ineentive to progress,
~—mngy, that it has slready resulted in good, for mo
careiul observer could have examined the specimens
of what 18 mnow termed medimyal art, z8 exhibited
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in the Indusfrisl Exhibition of 1862, withont remarking
the ome simple fact—that wo have alrcady smrpassed in
this elass of srt-workmanship our old competitors the
French. But we must strive till to retain this lead, and
in doing so, let ug each hold up to the other that most
excellent motto © Execlgior.”

Derby-roed, Nottingham,
May, 1864,



